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how deep and flowing the water, and how with a few 
strokes of the true painter's brush, the artist can 



1 Dissolve us into ecstasies 
And bring all Holland to our eyes I" 



THE 



BOSTON ART CLUB 
HIBITION. 



EX- 



reclining upon clouds, with a huge moon beneath. 
As a study for a model inartistically posed the picture 



t^ 



The twenty-ninth exhibition of the 
B6ston Art Club, which closed in 
February, was distinguished above 
those which have preceded it for five 
years past by a decidedly higher av- 
erage of excellence. The announce- 
ment that the club had appropriated 
a sum of money for the purchase 
of one or more paintings created an 
unusual interest. A jury appointed 
for the purpose bought three pictures, 
J. J. Enneking's large landscape, a 
landscape by E. L. Smyth, and a 
landscape with cattle by C. F. Pierce. 
The selection was generally approved 
by the artists. It was not, however, 
readily understood by the public, for 
Mr. Enneking's picture, an autumn 
scene, although strong and luminous 
in color, had so little detail that it 
failed to please those who were not 
" impressionists." The same is true 
of Mr. Smyth's summer landscape, 
an admirable picture, in which dark 
greens predominate. It was too 
broadly treated to be popular. In 
Mr. Enneking's the influence of 
George Fuller (whose studio is next 
to Mr. Enneking's) was so evident 
as to be unpleasant. He seemed to 
have affected Mr. Fuller's peculiar 
mannerism — the hazy effect. Even 
the latter' s coloring had been care- 
fully studied, and but for Enneking's 
well-known partiality for autumn 
subjects one might easily have credit- 
ed the picture to Mr. Fuller. Mr. 
Pierce's painting would probably 
have received the popular vote. It 
was a beautifully painted summer 
landscape with cattle. The warm 
sunlight and cool transparent shad- 
ows were well expressed. There was 
no evident attempt at effect, but the 
color was truthful and the drawing of 
the cattle excellent. Naturally these 
three paintings were observed -with some curiosity, but 
more real interest was taken in two still-life studies by 
S. E. Carl- 
sen, a por- 
trait of a lit- 
tle girl by 
Mrs. F. C. 
Houston, a 
portrait of a 
young man 
by Robert 
Vonnoh,and 
two large 
figure pieces 
by Mrs. 
Frank B. 
Chad wick. 
These were 
the strong 
works of the 
collection. 
Mr. Fuller's 
portrait of a 
young girl 
received at- 
tention — as 
any picture 
of his always 
will in Bos- 
ton, but it 
was not in 
his bestvein. 

One of the most talked-of pictures was Ernest W. 
Longfellow's " Night." It was a nude female figure 




toward the spectator. The whole picture was so 
realistic as utterly to fall short of the artist's intent. 

A majority of the small landscapes 
(mostly by New York artists) was 
well above the average. The ma- 
rines were few and none of them of 
much importance. Beta. 



AMERICAN ARTISTS IN PARIS. 



A GLIMPSE AT THE WORK THEY ARE 
PREPARING FOR THE SALON. 



" ONE AT A TIME." BY J. WILLIAM PATTISON. 

DRAWN FROM THE PICTURE IN THE WATER-COLOR EXHIBITION. 

had merits ; for its color was good and the drawing 
and modelling of the upper part of the figure were 




"GOING TO THE WEDDING. BY T. DE THULSTRUP. 

DRAWN BY THE ARTIST FROM HIS PICTURE IN THE WATER-COLOR EXHIBITION. 

well done. The lower extremities were badly out of 
drawing. One foot was uncomfortably projected 



The American artists in Paris are 
all busily working at their pictures 
for the forthcoming Salon. D. R. . 
Knight will send a scene of peasant 
life (three feet six by five feet) to be 
called ' * Burning Weeds. ' ' It repre- 
sents two peasant girls setting fire to 
a heap of rubbish, one blowing the 
fire while the other rakes up some 
moss with a fork. A small boy 
watches the scene with interest and 
another girl brings up an armful of 
weeds to add to the heap. In the 
background other peasants are dig- 
ging beneath a gray spring sky. Mr. 
Bridgman is finishing some Cairo 
scenes which he will send to the 
forthcoming exhibition of the Nation- 
al Academy of New York. He has 
on the easel an important work rep- 
resenting a dervish and a merchant 
bargaining over a horse in the court- 
yard of a sheikh at Cairo, a very in- . 
teresting and bright-toned composi- 
tion which he also hoped to send to 
the National Academy. The artist, 
however, will not have time to finish 
this picture in time, and so the der- 
vish and the horse-dealer will figure 
at the Paris Salon, together with a 
life-size picture of a Jewish woman 
of Constantine kneeling down and 
washing in a pail, white her little son, 
dressed in a delicious blue costume, 
stands in front of her with his head 
downcast, his slate under his arm, 
and his heart swelling under some 
incident of school-life. This picture 
will be a harmony of delicate blue, 
rose and yellow costumes. F. M. 
Boggs passed last summer in HoL 
land, where he did a heap of work, and developed a 
sense of color which has hitherto been wanting in his 

pictures. 
Recently 
Goupil &Co. 
organized a 
Boggs ex-^ 
hibition in 
their Lon- 
don gallery, 
and the 
English 
press spoke 
in terms of 
high approv- 
al of some of 
the artist's 
Dutch, 
French, and 
London stu- 
dies. The 
exhibition 
comprised 
forty oil stu- 
dies and fif- 
teen water- 
colors. At 
present Mr. 
Boggs has 
in his studio 
a large pict- 
ure of Tra- 
falgar Square, London, giving all the movement and 
animation of that vast centre, softened and harmo- 
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riized in the hazy light of a yellow November 
afternoon sky. In this picture he has caught the 
charm of the atmosphere of London almost as happily 
as J. de Nittis did in his famous picture of West- 




THE SINGING-LESSON." BY J AS. SYMINGTON. 

DRAWN BY THE ARTIST FROM HIS PICTURE IN THE WATER-COLOR EXHI- 
BITION. 



minster Bridge. The picture of Trafalgar Square is 
destined to figure on the walls of the London Royal 
Academy. At the Paris Salon Mr. Boggs will be 
represented by a large oil painting, the "Canal at 
Dordrecht," 
with deli- 
cious tones 
of red house- 
roofs, quaint 
boats and 
barges, and a 
picturesque 
church ris- 
ing, in the 
background 
against the 
gray sky ; 
and by a 
large water- 
color repre- 
senting the 
"Entrance 
to the old 
Canal at 
Dordrecht." 
Miss Eliza- 
beth Gard- 
n e r has 
b r o u g h t 
back from 
her summer 
holiday at 
Royat some 
studies of 
landscape 
and cottage 

interiorswhich will be utilized in two pictures of mod- 
ern subjects ; a cottage interior with a mother seated on 
a chair, a baby on her lap, another little one clinging 
around her knees, and a little bird flying in through 
the window ; and a second picture representing a 
woman kneeling down by a spring and giving her 



child to drink out of a cup formed of her hollowed 
hands. Walter F. Brown passed his summer at 
Isigny in Normandy, where he made some capital 
studies of sea and sky, boats, and the male and female 
fishing population of the place. Mr. Brown would do 
well to yield more completely to his taste for marine 
subjects. His Salon picture this year will be two 
fisherwomen out at sea in a boat, one at the oars and 
the other at the prow, casting a net, for at Isigny, it 
appears, the women go out to fish just as the men do ; a 
second Salon picture will probably be the market-place 
at Isigny, with the church 
and the village street full of 
figures seen in perspective. 
Henry Mosjer will send to 
the Salon a Breton interior 
scene called "The Village 
Clockmaker" and " Les der- 
niersSacrements," represent- 
ing a priest accompanied by 
two little boys clad in white 
surplices, just leaving a cot- 
tage where he has been ad- 
ministering extreme unction. 
Against the wall of the house 
a young girl kneels with 
hands clasped in despair. 
The background of the pic- 
ture is simply the gray walls 
of the house, the roofs of the 
adjoining buildings, and a 
bit of blue sky. The priest 
and the two boys are repre- 
sented coming down a flight 
of steps leading up to the cot- 
tage. This picture is any- 
thing but commonplace both 
in composition and execution. 
Walter Gay is at work on a 

nearly life-size picture to be called " L'apprenti." In 
a blacksmith's shop, brilliantly lighted by a big win- 
dow, through which we see a bit of soft green land- 
scape, an old smith explains the secrets of his craft to 
a little boy who is helping him at the vice. The pict- 
ure promises some clever effects of light. 

W. T. Dannat has painted a picture which I think 
will win the artist much praise. On the gray back- 
ground of a room lighted only by streaks of sunlight 
glaring in between the laths of a Venetian blind, we 
see, seated on a bench in the foreground, a man sing- 
ing ; beside him a girl playing the castanets ; behind 



bows. This picture, to be called M L' Aragonese, " is 
very original and very clever. Mr. W. T. Dannat, it 
will be remembered, obtained an honorable mention 
at the last Salon for his "Aragonese Smuggler,'' 
which was purchased by the State. His first Salon pic- 
ture in 1882 was called " Apres laMesse,"an interior 
with a number of figures seated round a table. JVlr. 
Dannat, I may add, was born at New York. He has 
been in Europe since the age of eighteen. He spent 
some years in Germany studying architecture at first, 
and then working at painting under the guidance of 





MUDBOATS AT DORDRECHT.' 



DRAWN FROM THE PICTURE IN THE WATER-COLOR EXHIBITION. 

her with his back turned a guitar-player, and standing 
against the wall altogether in shadow another guitar- 
player. The dresses are dark Aragonese costumes. 
The woman is dressed entirely in black except a 
crimson corsage, almost entirely concealed by a black 
fichu. On her skirt, too, there are a few crimson 



CROSSING HILL PASTURE." BY J. A. S. MONKS. 

DRAWN BY THE ARTIST FROM HIS PICTURE IN THE WATER-COLOR EXHIBITION. 



Mr. Duveneck. Then, after spending a year in Spain 
and thoroughly storing his mind with the appearance 
and habits of the Spaniards, he came to Paris in 1878, 
and began seriously to study painting in the studio of 
Munkacsy, whom he regards as his master. Mr. 
Darinat's last picture makes me have a greater idea 
than ever of his artistic prospects. Mr. Sargent will 
exhibit a portrait of la belle Mme. Gautereau. Mr. 
Mowbray is travelling in Africa and will probably not 
exhibit this year. Alexander Harrison and his 
younger brother, whose boast it is to have no studio, 
so thorough is their cult of open air, are working at 

Pontaveri 
(Finistere). 
Birge Harri- 
son is now 
in America, 
and will 
probably not 
exhibit this 
year. Henry 
Bacon has 
two pictures 
ready, "Who 
loves me fol- 
lows me," a 
rustic maid 
in a farm- 
yard follow- 
ed by a rosy 
pig, and 
" He will 
comeback/' 
a scene on 
the beach at 
Etretat, a 
young girl 
whose lover 
has gone out 
with the fish- 
ing fleet, be- 
ing comfort- 
ed by an 
old woman. 
Charles Sprague Pearce will send a large landscape 
with two figures, one of which is an old beggar. The 
landscape was made last summer near Etaples in 
Pas de Calais, that weird, gray green country that 
Cazin and Jules Breton have rendered famous. 
Paris, February 1, 1884: Theodore Child. 



BY C. A. PLATT. 



